THE  ESTEY  ORGAN. 


l''STEY  &  CO.  employ  only  the  most  skillful  workmen  in 
J  ^  evcr>'  department,  use  only  the  best  and  most  carefully 
scioctecl  nuuerbl,  and  jxirform  with  the  unfailing  precision 
of  intricate  j.'^achincry  much  of  the  work  which  is  elsewhere 
done  by  hand.  Accomplished  inventors  are  continually  on  the 
lookout  for  any  possible  addition  to  or  improvement  in  the 
machhiery,  and  new*  devices  arc  being  constantly  tried  and  ac> 
ccpicd.  No  c.vpcnse  or  labor  is  spared  to  attain  the  acme  of 
mcchilnical  ingenuity.  In  view  of  these  facts,  wlien  it  is  con» 
sidcred  that  it  takes  six  weeks  to  perfect  a  reed,  that  sixty  trained 
men  and  women  are  constantly  employed  as  tuners,  in  separate 
apartments,  and  that  the  same  care  is  bestowed  upon  every  part 
before  it  is  sent  out  as  completed,  it  is  not  difficult  to  appreciate 
the  manifest  superiority  of  the  Estby  Organ.  Furthermore,  it 
must  be  conceded  that  the  leading  improvements  in  Reed  Or¬ 
gans  of  other  manufacture  have  been,  with  few  exceptions, 
originated,  perfected  and  introduced  by  Messrs.  Estey  &  Co. 
Their  instruments  are  simply  unrivalled  in  America  or  Europe. 
Scientirte  men,  inventors  and  manufacturers  frc:n  all  parts  of  the 
world  have  visited  their  establishment,  and  unanimously  pro¬ 
nounce  it  unsuqjassed  for  comprehensiveness  and  perfection  of 
separate  detail  and  general  system.  To  thisjudgment  is  added 
the  highest  testimony  from  every  part  of  this  countr>'  and  Europe 
to  the  exalted  merits  of  the  Estey  Organ.  Such  testimony, 
coming  from  all  quarters,  is  a  test  of  value  and  approval  which 
cannot  be  gainsaid.  It  is  the  voice  of  culture  and  refinement 
bearing  proud  witness  to  that  truism,  as  old  as  hunmn  endeavor 
and  human  fruition,  that  only  true  merit  achic\*cs  true  success. 


•^Foui^  0CTHYE  GOTTHGE  6EJvI.< 


Length.  3  ft  ;  Depth.  1  ft.  m  in.;  Height.  8  ft.  6’i  in. 
Weight,  boxed,  800  Ibi. 


Style  !•  OncFourOciavcSctof  Diapason  Reeds, Open 
Register.  One  Stop: — Forte. 


Style  2.  One  Four  Octave  Set  of  Diapason  Rreds,  and 
)  One  Four  Octave  Set  of  Flute  Reeds.  Four  ^ 

)  StOI'S  :  — flute,  /.  Forte,  II.  Forte.  / 


The  above  Organs  are  quite  extensively  sold  for  use  in  small 
1  schools  where  great  compass  is  not  required,  and  being  in  price 
1  within  the  reach  of  nearly  all,  we  can  commend  them  as  admirably 
’  adapted  to  the  purpose  designed. 


J.  ESTEY  &  COMPANY'S 
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Cnrr^i?  CASES  FOn  the  ORGAXS  described  below  ARB 

ILLUSTRATED  OS  THE  OPPOSITE  PAGE. 


Style  220.  One  Two  and  onc-half  Octave  Set  of  Dia¬ 
pason  Reeds,  one  Two  and  onc-half  Octave 
Set  of  Flute  Reeds,  one  Two  and  onc-half  Octave  Set  of  Melo- 
DiA  Reeds,  one  Two  and  one-half  Octave  Set  of  Viola  Reeds, 
with  the  Grand  Organ  (Knee)  Stop.  Six  Diapason, 

Flute,  Melodia,  Viola,  /.  Forte,  II.  Forte. 


'{ 

( 

[ 

( 

( 

( 


( 

( 


Style  22l«  One  Two  and  one-half  Octave  Sci  of  Diapa¬ 
son  Reeds,  one  Two  and  one-half  Octave  Set 
of  Flute  Reeds,  one  Two  and  ohc-half  Octave  Set  of  Melodia 
Reeds,  one  Two  and  one-half  Octave  Set  of  V101.A  Reeds,  one 
Octave  of  powerful  Manual  Sub-Bass  Reeds  and  Grand 
Organ  (Knee)  Stop.  Seven  Stops: — Diapason,  Fhde,  Melo- 
dia,  Viola,  Sud^Bass,  I.  Forte,  II  Forte. 


Style  222.  One  Two  and  onc-half  Octave  Set  of  Diapa¬ 
son  Reeds,  one  Two  and  onc-half  Octave  Set 
of  Melodia  Reeds,  one  Two  and  one-half  Octave  Set  of  Flute 
Reeds,  one  Two  and  one-half  Octave  Set  of  Viola  Reeds,  one 
Octave  of  Manual  Sub-Bass  Reeds,  with  Harmonique  Coup¬ 
ler  and  Grand  Organ.  Eight  Stops  '.—Diapason,  Flute,  Me- 
lodza,  Viola,  Sub-Bass,  Harmonique  Coupler,  /.  Forte,  II.  Forte. 
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J.  ESTEY  &  COMPANY’S 


^^TliE  CASES  FOR  THE  ORGASS  DKSCRinKI>  iiP.LOW  ARB  ^ 
ILLUSTKATKl)  O.V  THE  OPPOSITE  PAGE.  / 


Style  28 1  •  Two  and  one-half  Ociaves  of  Diapason  ( 
Reeds,  'J.  wo  and  onc-half  Octaves  of  \'ox  i 
JcBiLANTE  Reeds,  Two  and  onc-half  C)ctavcs  of  Melodia  ( 
Kf.p.ds,  Two  and  one-half  Octaves  of  V101.A  Reeds,  with  Trem-  ( 
01.0.  Nine  Stops: — Diapason,  I'^ox  yubiiante,  Meiotiia,  I  \ 
Dolce,  Dulciana,  Tremolo,  /.  Forte,  II.  Forti.  I 


Sty’le  284.  Two  and  one-half  Octaves  of  Diapason  ^ 
Reeds,  Two  and  one-half  Octaves  of  Flute  t 
Reeds,  Two  and  one-half  Octaves  of  Vox  Jubilante  Reeds,  ^ 
Two  and  onc-half  Octaves  of  Viola  Reeds,  'I'wo  and  onc-half  ^ 
Octaves  of  Melodia  Reeds,  Two  and  onc-half  Octaves  of  Vio-  ( 
i.ETTA  Reeds,  with  Tremolo.  Eleven  Stops: — Diapason,  / 
Flute,  Vox  yubiltinte.  Melmiia.  Viola,  Violetta,  Dolce,  Dulci-  , 
ana.  Tremolo,  1.  Forte,  II.  Forte.  ? 


SityT<i  286.  Two  and  one-half  Octaves  of  Diapason 
Reeds,  'i'wo  and  onc-half  Octaves  of  Flute 
Reeds,  I'wo  and  onc-h.nlf  OcLavesof  Vox  Juiiilante  Reeds, 
I'wo  and  onc-half  Octaves  of  Melodla  Reeds,  'J’wo  and  onc- 
half  Ociave>^  of  Viola  Reeds,  Two  and  onc-half  Octaves  of 
Violetta  Reeds,  one  Octave  of  heavy  Manual  Sub-Bass 
Reeds,  with  Tremolo.  1’welve  Stops; — Diapason,  Flute, 
Vox  ytihilante.  Melodia,  Viola.  Violetta,  Dolce,  Dulciana, 
Sub-Bass,  Tremolo,  I.  Forte,  II.  Forte. 


1  Style  28<?).  Two  and  onc-half  Octaves  of  Diapason 
Reeds,  Two  and  one-half  Octaves  of  Flute 
Rkf.ds,  Two  and  onc-half  Octaves  of  Vox  Jubilante  Reeds, 
'I'wo  and  onc-half  Octaves  of  Violetta  Rred.s,  Two  and  one-half 
Octaves  of  Melodia  Reeds,  'Two  and  one-half  Octave.s  of  Viola 
^  Reeds,  one  Octave  of  Manual  Sub-Bass,  with  Harmonique 
'  Coupler  and  Vox  Humana  'Thirteen  Stops:— 

^  Flute,  Vo.v  yubilanie.  Vuflet/a,  Melodia,  Viola,  Dolce,  Dulciana, 
)  Sub-Bass,  IIarmo7iique  Coupler,  Vox  Hiftnana,  I.  Forte,  II. 
)  Forte. 


Sub-Bass  and  Harmonique  Coupler  added  to  any  Style 
not  having  them  at  $2.5  each.  Vox  Humana  added  at  $10. 


Saa-'a' 


ILLUSTRATED  PRICE  LIST 


HeIsbt,6fl.fi>^iD.;  Lcoiprth.  4rt.  4l«  in.:  I 
Weight,  boxed,  aSO  lbs. 


ver^'  valuable  Organ  for  the  price  oiTered. 


J.  ESTEY  &  COMPANY’S 


Style  521.  Two  and  one-half  Octaves  of  Diapason 
Reeds,  I  wo  and  one-half  Octaves  of  Vox 
IcDiLANTE  Reeds,  Two  and  one-half  Octaves  of  Melodja 
Kbeds,  'I  wo  and  one-half  Octaves  of  Viola  Reeds,  with  Vox 
Hi'mana.  Nine  Stops: — Diapason^  Vox  Jubilantey  ^hlodia^ 
Viola,  Dolce,  Dithiana,  Vox  Humana,  /.  Vorte,  II.  Sorte. 

(Six  Octave  Organ  this  Style,  No.  571.) 


Style  524.  Two  and  one-half  Octaves  of  Diapason 
Reeds,  Two  and  one-half  Octaves  of  Flcte 
Reeds,  Two  and  one-half  Octaves  of  Vox  Jlbilantr  Reeds, 
Two  and  one-half  Octaves  of  Viola  Reeds,  'I’wo  and  onc-ha!f 
Octaves  of  Melodia  Reeds,  Two  and  one-half  Octaves  of  Vio¬ 
letta  Reeds,  with  Vox  Humana.  Eleven  Stops : —.D/a/n- 
son.  Flute,  Vox  yubilxnte,  Melodia,  Viola,  Violetta,  Dolce, 
Dulciana,  I'ox  Humana,  /.  Forte,  11.  Forte. 

(Six  Octave  Organ  this  Style,  No.  57-1.) 


Style  526.  Two  and  one-half  Octaves  of  Diapason 
Reeds,  Two  and  one-half  Octaves  of  Flute 
Reeds,  Two  and  one-half  Octaves  of  Vox  Jubilante  Reeds, 
Two  and  one-half  Octaves  of  Melodia  Reeds,  Two  and  one- 
half  Octaves  of  Viola  Reeds,  Two  and  one-half  Octaves  of 
Violetta  Reeds,  one  Octave  of  heavy  Manual  Sub-Bass 
Rerds,  with  Vox  Humana.  Twelve  Stops; — Diapason, 
Flute,  Vox  yubilanie,  Melodia,  Viola,  Violetta,  Dolce,  Dulci- 
ana,  Sub^Bass,  Vox  Humana,  /.  Forte,  II,  P'orte. 

(Six  Octave  Organ  this  Style,  No.  57G.) 


Style  529.  Two  and  one-half  Octaves  of  Diapason 
Reeds,  Two  and  one-half  Octaves  of  Flute 
Reeds,  'Fwo  and  one-half  Octaves  of  Vox  Jubilante  Reeds. 
Two  and  one-half  Octaves  of  Violetta  Reeds,  Two  and  onc-half 
Octaves  of  Melodia  Reeds,  Two  and  one-half  Octaves  of  Viola 
Reeds,  one  Octave  of  Manual  Sub-Bass,  with  Harmonique 
Coupler  and  Vox  Humana.  Thirteen  ‘Diapason^ 

Flute.  Vox  yubilanie,  Violetta,  Melodia,  Viola,  Dolce,  Dulciana' 
Sub-Bass,  Harmonique  Coupler,  Vox  Humana,  I.  Forte,  //’ 
Forte.  Octave  Organ  this  Style,  No.  570.) 


<  Sub-Bass  and  Harmonique  Coupler  .added  to  any  of  the 
1  above  Styles  (not  having  them!  at  $25  each. 


ILLUSTRATED  PRICE  LIST. 


:|:FIYE  0CT;?YE  0R6;?jY.5i;-5- 


Length,  4  ft.  In.;  nei>th.  2  ft.;  HeSght.  5  fi.  IIH  Jn. 
Weight,  boxed,  400  tbs. 


The  Organ  illustrated  above  is  the  finest  yet  produced  in  the 
line  of  upright,  illuminated  cases.  It  is  progressive,  conforming 
to  the  best  and  most  artistic  standards  of  the  present  day  There 
is  no  attempt  at  profuse  and  too  lavish  decoration,  but  it  is  at 
once  rich,  even  elegant  vn  finish,  and  yet  reasonable  in  price. 


10 
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►:i:60TPIC  0R6;^N.:i^ 


Style  604«  One  Two  and  one-half  Octave  Set  of  Bia-  ( 
PASOM  Reeds,  one  Two  and  onc-half  Octave  « 
Set  of  Vox  JuDiLANTE  Reeds,  onc  Two  and  one-half  Octave 
Set  of  Melodia  Reeds,  onc  Two  and  one-half  Octave  Set 
)  of  Viola  Reeds,  with  the  Vox  Humana  Tremolo  and  Grand  f 
Organ.  Nine  Stops: — Diapason^  Vox  yuhilantc^  Mdodut,  > 
Vida,  Dolce,  Duiciana,  Vox  Humana,  /.  Forte,  II.  Forte.  ^ 


(Six  Octave  Organ  this  Style,  No.  65*1.) 


Style  6o<>.  Same  combinations  as  in  Style  004,  with 
the  addition  of  Flute  and  Violetta.  Eleven 


)  Stofs:  — Diapason,  Flute,  lo.c  yubilante,  Violetta,  Meiodia, 


Viola,  Dolce,  Dulciana,  Vox  Humana,  /.  Forte,  II.  Forte. 


(Six  Octave  Organ  this  Style,  No.  056.) 


Style  Three  full  Sets  of  Reeds,  with  Harmonique, 

Grand  Organ  and  Sub-Bass.  Thirteen 
Stops: — Diapason,  I  lute.  Vox  yubilante,  Violetta,  Melodia, 
Viola,  Dolce,  Dulciana,  Sub'Bass,  Vox  Iluwanti,  Harmonique 
Coupler,  /.  Forte,  II.  Forte. 


(Six  Octave  Organ  this  Style,  No.  660.) 


-rttm; 


ILLUSTRATED  PRICE  LIST. 


GOU'PIO  ORGPjN 


Height,  5  ft.;  Length,  4  ft.  h  in.;  Depth,  2  ft. 
Weight,  boxed,  425  Iba. 


J.  ESTEY  &  COMPANY'S 


:TpE  BoanoiR  ^mn^ 


Lcngib,  4  ft.  6  in.:  Depth,  2  ft.  1  in  :  Height,  5  ft.  T  in.  W*t.  boxed,  500  Iba. 

Style  84.  The  Boudoir  Organ  contains  Five  Octaves 
of  Diapason  Reeds,  Five  Octaves  of  Flute 
Reeds,  O  wo  ana  one-half  Octaves  of  Vox  Judilaxte  Reeds, 
Two  and  one-half  Octaves  Violetta  Reeds,  one  Octave  o! 
powerful  Manual  Sub-Bass  Reeds,  the  Harmonique  Coupler 
the  Vox  Humana  and  Grand  Organ  Stop.  This  is  the  most 
complete  and  elegant  instrument  in  use.  The  design  is  entirely 
original,  and  has  an  excellent  effect  upon  its  musical  capacity. 
Case  ol  Solid  Black  Walnut,  with  elaborate  carvings,  French  and 
other  fancy  Walnut  entering  into  us  ornamentation.  Eleven 
Stops: — /.  Forte.,  Melodia,  Viola.  Violetta,  Diapason,  Fluie^  Vox 
yubilaute.  Vox  liutnatta,  Sui>-Bass,  Harmonique  Coupler,  II. 


ILLUSTRATED  PRICE  LIST. 


Height.  -1  ft,  3  in.;  Depth,  2  ft.  7  io.;  Length.  4  ft.  8  {d-  (with  Blow 
Lever  Atuched.  5  ft.  iu.)  Weight.  lK>xcd.  6&S  lb«. 


Style  85.  The  Hakmonic  Oroak  Tlircc  Octaves  ot  > 
Clarionet  Rkeds.  Five  Octaves  of  Diapason  > 
Reeds,  Five  Octaves  of  Tlute  Reeds,  Three  Octaves-of  Vox  '• 
JUBiLANTE  Reeds,  Two  Octaves  of  Violetta  Reeds,  Three  ( 
Octaves  of  Wald  Flute  Reeds  of  great  btilUanc}',  One  and 
one-half  Octaves  of  very  powerful  Manual  Sub-Bass  Reeds,  ( 
\'ox  Hu.mana,  Harmonique  Coupler  and  Grand  Groan.  ( 
Fourteen  Stops: — Diapason,  Mehdiay  I'iola,  Fbtit,  VioUtta^ 


Harmonique  Coupler,  Melodia  ForU,  Flute  P'oHc,  Wald  Flute  ( 
Forte.  ( 


No  mere  embellishment  of  outward  case,  however,  can  do 
justice  to  the  extreme  brilliancy  and  “lifting”  quality  of  this 
Organ.  It  is  the  most  powerful  One  Manual  Organ  made,  yet  so 
simple  in  arrangement  that  ordinary’  players  can  manage  it  easily. 
The  player  can  operate  the  foot  Blow-Pedals,  or  have  the  aid  of 
a  second  person  to  operate  the  Bellows  with  the  Blow-Lcvcr, 
if  desired. 


J.  ESTEY  &  COMPANY’S 


•‘MjaPROVEfJEjyJF^’i^ 


-:!cT}IEvE^TEYv0^6;^N> 


Messrs.  Estey  &  Co.  assert,  \vithout  fear  of  contradiction,  i 
that  they  have  invented  and  adopted  more  valuable  improvements 
in  Reed  Instruments  than  any  other  manufacturer  in  the  world,  r 
Very  good  proof  of  this  may  be  found  in  the  fact  that  other  f 
prominent  establishments,  after  vainly  endeavoring  to  depreciate  [ 
these  improvements,  have  resoried io  Uu  scarcely  more  honombU  \ 
device  of  hmiaiing;  them.  .Thi.s  is  only  additional  evidence  that  ( 
the  credit  for  originality  and  superior  excellence  belongs  pre-  ^ 
eminently  to  the  Estey  Organ.  Purchasers  should  therefore  ( 
guard  against  dealers  who  offer  them  inferior  instniments  which  ( 
are  at  best  but  imitations.  < 

The  Public  may  rely  upon  the  fact  that,  as  past  as  ^ 

REAL  l.MPROVEMENTS  CAN  BB  PERFECTED,  THEY  WIIJ.  BE  INTKO-  ; 
Dt'CBD  IN  THE  IlSTBY  OrGAN.  ' 

Among  the  many  important  improvements  already  adopted  ^ 
in  these  celebrated  instruments,  particular  attention  is  directed  to  ( 
the  following:  i 

The  Patent  Vox  Humana.  ^ 

This  wonderful  invention  was  perfected  and  brought  out  in  ( 
the  Estey  Organ  in  1865.  It  consists  of  a  revolving  fan,  placed  ( 
juSt  back  of  the  reeds,  which,  when  set  in  motion  by  the  appro-  ( 
priate  stop,  imparts  to  the  lone  a  wondrously  thnlhng  effect,  ( 
unknown  in  instrumental  music  before  its  introduction.  In  fact,  ( 
the  Estey  Vox  Humana  changes  the  reed-tone  completely,  ' 
giving  it  the  .sympathetic  sweetness  of  the  human  voice.  Its  soft,  ' 
wave-like  melody  is  so  vibrant  and  pure  that  it  never  fails  to  r 
enchant  the  listener.  It  is  undeniably  the  first  and  only  ' 

MECHANICAL  REPRODUCTION  OF  THE  HUMAN  VOICE  EVER  GIVEN  ? 
TO  THE  WORLD. 

The  Patent  Vox  Jnbilante.  f 

The  character  of  the  tone  of  this  register  is  marked  and  sur-  !- 
prisingly  effective.  Competent  judges  promptly  pronounce  it  an  ^ 


ILLUSTRATED  PRICE  LIST. 


j  unqualified  success,  and  it  has  certainly  done  much  to  popularize  ^ 

)  Reed  Organ  Music.  On  the  Estey  Organ,  it  enables  the  per-  > 

^  former  to  produce  grand  and  thrilling  effects. 

I  The  Patent  Violetta.  ;  j 

)  This  is  a  Solo  Stop  of  great  beauty,  indispensable  when  an  [ ' 
)  ujiusiially  soft  and  sweet  tone  is  required  to  give  proper  expres*  ( 

)  Sion  to  the  music.  ^  ( 

)  [ 

)  The  Patent  Harmonique  Coupler.  [ 

j  This  is  an  Octavc-Coupicr  used  on  a  single  manual,  which  [ 
j  doubles  the  power  of  the  instrument  without  necessitating  an  in-  < 

^  crease  in  the  number  of  reeds.  / 

]  The  Patent  Manual  Sub-Pass.  ( 

I  The  manner  in  which  these  reeds  are  placed  on  the  air-cham-  ; 

■  ber  increases  the  volume  of  tone  at  least  one-third. 

I  Tlic  Patent  Knee-Swell.  ^ 

)  _  ^  I 

)  This  Swell  gives  the  player  complete  control  of  the  instru-  [ 

)  menc,  and  produces  a  perfect  cresceruio  or  diminuendo.  [ 

]  r 

)  The  Patent  Organ  Bellows.  [ 

)  This  invention  greatly  enhances  the  power  and  quality  of  ^ 
j  the  tone,  witliout  increasing  the  size  of  the  instrument 

I  The  Patent  Keed-Buartl. 

^  Tins  Rced-Board  gives  the  Estey  Organ  a  vastly  improved  > 
'  tone,  making  it  much  more  like  a  pipe  organ  than  any  other  in  ^ 
\  the  market.  It  is  an  improvement  of  inestimable  importance, 
j  and  is  covered  \>y/our  patents. 

I  The  Patent  Keetls. 

)  The  number  of  very  great  inmrovements  in  Reeds  have  been 
)  perfected  by  Messrs.  Estey  &  Co.,  which  are  rcadil)r  discern- 
)  iblc  in  the  power,  variety  and  beauty  of  tone  characterizing  their 
\  organs. 

)  Improved  Tone,  ; 

)  It  is  pre-eminently  the  quality  of  tone  that  places  the  ( 
1  Estey  Organ  in  advance  of  all  others.  It  is  a  Reed  Organ  I 
)  possessing  the  invalnable  desideratum  of  a  pipedike  tone,  which  I 
^  IS  round,  full  and  powerful,  and  yet  capable  of  the  most  delicate  ( 
)  articulation  and  shades  of  feeling.  There  is  the  same  difference  ( 
)  between  the  Reeds  of  the  Estey  Organ  and  those  of  other  ( 
1  makers,  that  there  is  between  a  cultivated  and  an  uncultivated  ( 
)  human  voice.  ( 


->:ic  O  P  J  X  I  O  M  H 


OF  SOME  OF 


!  THE  WORLD'S  BEST  JUDGES. 


Wapfiier, . “  Gives  me  the  greatest  pleasure. 

My  friend  Fkanz  Liszt  is 
al.so  charmed  with  them.” 

■WilUt-lnij, . **Finc  beyond  compari.son. 

Joaoliini, . I  give  them  my  warmest  praise.” 

Sir  «Tulliis  Uonodiot, .. “Distinguished  by  power,,  purity 
and  fulness  of  tone.” 

KsHipofT, . “Witli  pleasure  I  have  plaved  for 

hours  on  these  beautiful  in¬ 
struments.” 

Ole  Kiill, . “Tone  beautiful,  round  and  effec¬ 

tive.” 

Abt, . . . “Unsurpassed.” 

Kiicken, . “  Most  superior  instruments  of  their 

land.” 

Saiiit-Saens, . — Charmed  with  quality  of  tone, 

which  is  verj'  near  the  Pipe 
Organ.” 

Sternberg:, . “  'Fhe  more  I^lay  upon  it  the  more 

it  pleases  me.” 

Kubiiintcin, - - - - - -  Tone  full,  noble,  captivating. 


